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 “For those to whom a stone reveals itself as 
sacred, its immediate reality is transmuted into 
supernatural reality. In other words, for those who 
have a religious experience all nature is capable 
of revealing itself as cosmic sacrality.” (Mircea 
Eliade) For the Native Americans, something as 
dead as a rock, was enriched with life because they 
would see everything in nature and personify so 
it was given life and meaning, even the animals 
that roamed the land were honored and sacrificed 
before being killed and eaten. “Every part of this 
soil is sacred in the estimation of my people. Every 
hillside, valley, plain and grove, has been hallowed by some sad or happy event. Even the rocks, 
which seem to be dumb and dead, thrill memories or stirring events connected with the lives of my 
people.” – Chief Seattle.
WHO OWNS THE AIR WE BREATHE?
This land became their home for many years, traveling together as a tribe, sharing land with other 
tribes as long as there was a shared resource both of them could use. It was not long when the 
Euro-Americans started venturing around the Dakota area, some tribes were open to idea of sharing 
the land because they had done so with other tribes, but some of the Euro-Americans did not see 
land as a shared resource, they saw land as a commodity, something you buy and sell. The Native 
Americans did not understand how one could own land, the Gods gave the land to them as a gift, 
and something to treat with respect and honor, and a person could never own land or even make 
imaginary boundary lines on it. Chief Seattle argues how can you buy or sell the sky? If we do not 
own the freshness of the air and the sparkle of the water, how can you buy them? This had sparked 
huge controversy between the two and soon people were fighting for their land. The Euro-Americans 
were much stronger in numbers and had guns, almost every time the Euro-Americans had their way 
when taking over a certain piece of land. 
THE RELATIONSHIP BEGINS
The first Euro-American to ever 
see the Black Hills was not until 
mid-1700 and the first person to 
ever travel through it was not until 
the early 1800’s. Some of them 
started to move into the Black Hills 
because they enjoyed the landscape 
more and there were tons of 
resources for communities to grow. 
Still more conflict was occurring 
between the two cultures and it 
seemed there was never going to be 
a resolution to this. So finally the U.S. Government 
signed the Fort Laramie Treaty in 1868, stating the entire land of the Black Hills (HeSapa) was given 
to the Great Sioux Nation and no Euro-American was allowed to live inside those boundaries. The 
Black Hills, considered sacred and hold to the Sioux Nation, was where their nation was born and 
now they still have it. This treaty was supposed to be the resolution between the two cultures, and it 
seemed like it was until the year of 1870.
RELATIONSHIP BROKEN
Some Euro-Americans had been living in the land of the 
Black Hills during the treaty because they had found some 
rare resources, silver and gold. Word had gotten around 
the country that the Black Hills was filled with numerous 
amounts of gold and silver so people from all over the country 
were heading up there to get their fair share, so from 1874 
to 1877 sparked one of the greatest gold rushes in American 
history. The U.S. Government broke their treaty and started 
to take over the land which caused the Great Sioux Nation 
War of 1876. The Native Americans were not strong enough 
to hold out against the Euro-Americans so they surrendered 
no less than a year later and in 1877 in an imprisonment camp, a Lakota war leader ended up getting 
stabbed in a scuffle and shortly died after. His name was Crazy Horse, who ranks among the most 
notable and iconic of Native Americans tribal members and it was a sad day for all nations of the 
Native Americans to hear the tragic news.
After the war, the Euro-Americans flooded into the land of the Black hills started new 
villages taking all the resources they could find while the Native Americans got pushed 
back to reservations nearby the Black Hills, but never able to call the Black Hills their 
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case study research
Alvar Aalto wanted to design a building where 
people from all over Wolfsburg could come 
together and gain knowledge about the world, in 
spaces like libraries, auditoriums, workshops and 
classrooms. He understands that in spaces like this 
natural light is important when trying to focus on 
a certain reading or listening to a lecture; it is a 
more soothing environment to be in. The amount 
of detail on the interior is just as fascinating as it 
is on the outside; Aalto understands architecture 
is important in any part of the building. Skylights 
are placed in several locations throughout the 
building, bringing the outside feel inside. Architects 
of the past played a lot with geometry in their 
architecture, making spaces proportioned to the 
other spaces around them, that is tough to find in 
our architecture today but Aalto does a great job 
in making his floor plans and elevations showcase 
geometrical form.
How can studying this cultural center help me 
develop my Interpretative Center? A powerful piece 
of architecture never forces anything; it always 
invites the public to participate with it. Alvar Aalto 
makes these spaces very welcoming with how the 
natural light plays throughout the spaces, making 
the spaces feel natural. Using natural light in my 
thesis that invites the people of the community 
nearby to come use the Interpretative Center 
to gain knowledge and share experiences with 
neighbors to better understand the world in spaces 
that invite you, that is filled with natural light, 
helps my architecture in my thesis become more 
powerful. By allowing the whole south facade to 
be a curtain wall, gaining as much natural night to 
shine throughout the entire building.
cultural center-wolfsburg, germany by alvar aalto
peter zumthors bruder klaus field chapel 
mechernich, germany
Lower Floor Plan - figure 62
Upper Floor Plan - figure 63
Elevation - figure 64
Natural Light - figure 65
Circulation - figure 66
Geometry - figure 67
Hierarchy - figure 68
Structure - figure 69
Massing - figure 70
I was certainly inspired by Zumthors chapel in 
the way huge logs were burnt into the concrete. 
By experiencing that space, you are immediately 
triggered with what has happened in the past 
through your moment of encounter in the present 
by your embodied experience. From here led me to 
the idea of my artefact with how I wanted to play 
with burnt wood and concrete but by doing it in my 
own way. I also like the comparison of looking up 
into the sky and how similar it was to looking up 
into the sky of a tipi. Although it does not frame 
anything particularly in the sky, it removes context 
of your surrounding on the outside and draws your 
eyes towards what is above you, removing your prior 
knowledge of where you are placed in context, which 
is similar to how the Natives understood living in 
their tipis.
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